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Lu Hsun






Lu Hsun in 1902, in Tokyo, Japan



Lu Hsun taken on the fiftieth birthday



Lu Hsun, Bernard Shaw and Tsai Yuen-pai

in Shanghai, in 1933



Lu Hsun speaks to students of

the Peking Normal University, in 1932
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Lu Hsun, Hsu Kuang-ping

and their little boy, Hai-ying, in 1933
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“An Untitled Poem (May 30, 1934)"
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Foreword

Forty years have elapsed since Lu Hsun, the great Chinese
writer and founder of China's modern revolutionary
literature, breathed his last. Today his brilliant writings still
remain part of the most precious heritage of Chinese
literature. Lu Hsun’s poems both in the classical and
colloquial styles only account for a small percentage of his
writings, yet they are the component part of his whole
literary achievements. This selection of Lu Hsun's poems may
give a glimpse of Lu Hsun’s mental development from a
friend of the Chinese revolution to a great revolutionary
writer.

No poets of Lu Hsun’s contemporaries could ever be
compared with him so far as the content and militancy of
poetry are concerned. Who could mirror the deep sufferings
of his times and shout battle cries for the broad toiling
masses of China so forcefully and realistically as he did? Who
could expose mercilessly the brutality and brazenness of the
reactionary Kuomintang regime so sharply and point-blank as
he did? It is Lu Hsun who presented the bright future to his
people in deep water under the oppression of feudalism and
imperialism. It is Lu Hsun who expressed his high esteem for
the great leader Chairman Mao Tse-tung and the Chinese
Communist Party before the dawn of China.

The poems of Lu Hsun shine with the brilliance of his
wisdom and refinement, his strong sense of humour and his
full poignancy of sarcasm. Every poem is a window into the
character of Lu Hsun; each stanza is an insight into the
reality of old China. Lu Hsun's poems written at different
periods are either filled with the deep love for his motherland
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and peoplc or imbued with the revolutionary fire and
militant spirit, which, to a certain extent, may reflect that he
“was not only a great man of letters but also a great thinker
and rcvolutionary.”” Lu Hsun did use his poems as a bugle call
and battle crics of his times for his pcople.

However, it is a pity that there was no English cdition of Lu
Hsun's poems published before the Proletarian Cultural
Revolution to mark this pioneer of China’s cultural
revolution, though scattered English versions of his Poems
appeared here and there, somc even with errors or distortion
of the original. In view of this, the translator has made his
first attempt at a systematic introduction of Lu Hsun’s
poems in English. As the visual and auditory effects of the
original can hardly be in any way reproduced, it is almost
impossible to find the exact equivalents in the English
language to the tones, mctres, fect and rhymes which
contribute much to the musicality of the classical Chinese
poetry. This is especially true with Lu Hsun's poems, because
they were composed in the dark years under the reactionary
Kuomintang rule. In order to avoid strict censorship, his
poems were written in a rather restrained language and with a
delicate touch of implications. This makes it more difficult
for a western mind to appreciate fully the associations
implied in Lu Hsun’s poems. For this reason the translator
has made every conceivable effort to render the English
version as easy to read as possible. In addition, he had also
offered some explanatory notes in which the historical
background of writing these poems is given for the
convenicnce of the reader. Various notes and commentaries
in the published works of Lu Hsun as well as reference notes
and materials available have been consulted to ensure the
rcaliability of the sources of information.

The translator has taken up this job not because he is well
capable of cracking this hard nut, but because he is trying
hard to do his bit in introducing something about this great



writer and translator to the world. He would like to
acknowledge his debts to Comrades Yeh Chung-chien, Ruth
Weiss, Tsou Chiang and many others from the Peking Foreign
Languages Bureau, Peking Foreign Languages Press. They
had kindly read the translation and notes with thorough
scrutiny and made their valuable suggestions and warm
encouragement throughout the repeated revisions of the
manuscripts. Without their devoted help, it would be
impossible to prepare this typescript for publication. The
translator is looking forward to receiving further comments
and criticisms for the improvement of his versions. Originally,
this attempted work was meant for the fortieth anniversary
of Lu Hsun’s death on October 19, 1976. Since it was not
ready for publication, it will be a great honour for him to
dedicate this revision to the thirtieth anniversary of the
founding of the People’s Republic of China.

Huang Hsin-chyu
October 1, 1978

m
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"[nscription on M}’ Photo

1903

There’s no way for my heart to cvade the arrows of Cupid!,
While wind and rain like a huge rock dim my homeland?.
Asking in vain the chilly stars to greet my people,

I’m resolved to give my blood to my dear motherland.

Translator’s notes:

Lu Hsun wrote these lines on a photo which he sent to a friend when he
was studying in Japan. He had just cut off his queue which was a
symbol of the feudal rule by the Ching dynasty (1644-1912). The
aggression by the eight imperialist powers and the treacherous acts of
the Ching government had thrown China into the abyss of semi-
feudalism and semi-colonialism. The suffering of his country inspired
Lu Hsun to the vow expressed in the last line of his poem. Lu Hsun
remained true to his pledge throughout his life.

1. The "arrows of Cupid’ here is used as a metaphor, hinting at the poet’s deep

love for his motherland.
2. Referring to feudalism and imperialism then dominating over the old China
just like a rock.



An ezlcgy on Fan Ai -nung !
July 22, 1912

1.

In these days buffeted by wind and rain,

I cherish the memory of Fan Ai-nung.

Your thinning hair is early streked with grey,
And you glare at chickens pecking up worms?.
Things taste as bitter as sow-thistles in autumn,
Where can an upright man find a proper place?
Only after threce months of separation,

Why a man so odd like you is gone for ever!

2

The riverside grass in your home town shines green,

For years you have roamed away in a foreign land.

As the foxes have just fled their den?,

Yet on the stage those peach-wood puppets have shown?.
While your homeland is overcast with wild clouds,

Even the nights in dog-days seem to be cold and long!
Why drown yourself in the icy and clear cold waves,

Can they cver wash off your sorrows deep and strong?

3.

Taking up the wine and commenting on our times,
You're always looking down upon those drunkards.
All men are drifting with the turbid currents,

But you’ve given up your life after a mere drink!
We are separated for ever and cver from now on,
Never can | hear your revealing words any more.
Since my old friends are swept away like clouds,
I'm living alone like dust, that’s all!



Translator’s notes:

Lu Hsun wrote these lines to lament Mr. Fan Ai-nung, a friend of the
author. They two came from Shaohsing, Chekiang Province. They two
studied in Japan. In 1911, when Lu Hsun became principal of
Shaohsing Normal School, Fan was appointed dean of studies.
Dismissed by Lu Hsun'’s successor, Fan was out of work and lived a
miserable life which led to his tragic death. Lu Hsun wrote these lines
to express his deep condolence over this honest intellectual who had to
commit suicide by drowning himself in a river in the dark days of old
China.

1. Fan Ai-nung was a good friend of Lu Hsun. They got acquainted with each
other while studying in Japan.

2. Referring to those who were scrambling for power just like the chickens
pecking up insects.

3. Referring to the 1911 Revolution led by Dr. Sun Yat-sen who overthrew the
feudal rulers of the Ching dynasty. ‘“Foxes’ here is used as a metaphor,
hinting at the Ching rulers.

4. “Peach-wood puppets’’ refer to those feudal warlords such as Yuan Shih-kai
who usurped the fruits of the 1911 Revolution.



To Uchiyanml

February 1931

For twenty years in Shanghai you have resided,

Every day you hear and see something strange in China.
Those big shots seek no drugs to cure their ailments,
They resort to reading when they’re getting bored.
Their contenance changes once they are in power,

And those beheaded are getting more and more.?

Of a sudden the bigwigs step down from the stage ,3
Small wonder Amitabha? is chanted here and there!

Translator’s notes:

Lu Hsun wrote these lines to expose the bloody slaughter of the
revolutionaries and the deadly infighting among the Kuomintang
warlords and politicians.

w

. Uchiyama Kanzo (1885-1959) or Wu Chi-san (Chinese name offered jokingly

by Lu Hsun) was a Japanese friend of the author. Uchiyama was the manager
of a Japanese bookshop opened in Shanghai, which served as a shelter for Lu
Hsun under the Kuomintang reign of terror.

Referring to Chiang Kai-shek's massacre of the Chinese Communists and the
revolutionary masses on a large scale after he betrayed the revolution with his
coup d’etat of April 12, 1927.

Referring to those warlords and politicians who were out of power.
‘‘Amitabha’’ here is used as a pun, suggesting that those warlords and
politicians chanted Buddhist sutras when they were thrown out of power. In
certain Chinese dialects, ‘*Amitabha’ also means ‘“Thank God!"” , so the last
line simply means that the common people would rejoice over the downfall of
the warlords and politicians.



n Memory of the Forgotten

February 1931

Used to spend the springtime in endless long nights!,

I take refuge with my wife and kid, temples grey;

In dreams | dimly see my kind mother in tears,

The robbers’? flags keep changing o’er the city gates>.

What a torment to see my friends* become fresh ghosts!
Amid a forest of swords® 1I'm seeking for lines in wrath.
After chanting, | frown, finding nowhere to put them down,
And the icy moonlight shines over my black gown.

Translator’s notes:

The Kuomintang police secretly arrested Jou Shih and other left-wing
writers on January 17, 1931, and Lu Hsun was also on the blacklist of
the Kuomintang secret agents, so he had to take refuge with his wife
and son in a Japanese hotel in Shanghai. In the dead of night on
February 7, Jou Shih and twenty-three others were shot secretly at the
Lunghua Garrison Headquarters in Shanghai. Lu Hsun wrote this poem
to express his bitter indignation towards the bloody massacre of the
Chinese revolutionary writers by the Kuomintang police and his deep
condolence over the revolutionary martyrs.

Referring to the dark days under the Kuomintang reign of terror.
Referring to the Kuomintang warlords.

Referring to Nanking, then capital of the Kuomintang central government.
Referring to Jou Shih and other revolutionary young writers murdered by the
Kuomintang police.
5. A forest of swords'’ is used as a metaphor, referring to the Kuomintang white
terror.
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To Mr. 0.6, Going Back to Japan with Orchids

February 12, 1931

The pepper is burnt, the cassia plucked,?
and the noble-minded old,?3

Only orchids grow alone in a secluded rock
and spread their pure fragrance.*

Why should | regret to spare these flowers
to my guest from afar?

Overgrown with thorns and brambles®, my homeland
is not yet awakened!

Translator’s notes:

This poem was written for a Japanese friend going back to Japan on
February 12, 1931, five days after Jou Shih and other young
revolutionary writers were murdered by the Kuomintang police. Under
the bloody reign of terror, Lu Hsun wrote these lines with a mood of
grief and pain.

1. O.E. stands for Obara Ejero, manager of a Japanese grocery in Tokyo selling
Chinese orchids and other literary articles. Lu Hsun made friends with Obara
Ejero through Uchiyama Kanzo.

2. In ancient China both trees were scented wood, here they are used as
metaphors, hinting at the revolutionary youth being persecuted by the
Kuomintang police.

3. Referring to Lu Hsun's friends who lost their militant will under the
Kuomintang white terror.

4. This line refers to Lu Hsun's unyielding spirit of fighting alone bravely under
the persecution of the Kuomintang reactionaries.

5. “Thornsand brambles'’ here are used as metaphors, hinting at the evil forces of
old China.



To a Japanesc Dramatic Critic

March 5, 1931

The beauty of the spring river remains as ever,

But homebound is today our overseas guest.

Do not glance back over this far-off stage,

“Feng Shen’'' comes after ‘‘Pilgrimage to the West’'!?

Translator’s notes:

Lu Hsun wrote this poem to a Japanese dramatic critic who had seen
some fantastic and decadent plays in Shanghai at that time. In this
poem, the author not only exposed the decadent art and literature in
the Kuomintang-controlled areas but also lay bare the foul performance
in the political arena of the Kuomintang reactionaries.

1. Referring to Feng Shen Yen Yi or The Canonization Of The Gods, a popular
Ming dynasty (1386-1628) novel adapted to stage in Shanghai in the 1930's.

2. A popular classic Chinese novel by Wu Cheng-en (1500-1580) about taking
back Buddhist scripture from India by Monk Triptika and his disciple, Monkey
King’s creating havoc in heaven. This novel was also adapted to stage in the
early 1930°’s.



1
Song of the hsi:mg Spirit

March 5, 1931

Once the Hsiang River was said to be blue as dyed,

Now the Hsiang River is stained with the traces of blood?.
The Hsiang Spirit has dressed up and looks at the waters,
As the moon through the red clouds her white face shines.
Terror and silence reign our land in the dead of night?,
The scented flowers wither, with no trace of spring®.

After playing her jasper lute, who would enjoy the tune®?
And the west gate is nothing but a scene of phoney peace®.

Translator’s notes:

Lu Hsun wrote this poem to condemn the large-scale campaigns of
““encirclement and suppression’ launched by Chiang Kai-shek. The first
half of this poem mirrors the massacre of the people and the second
half depicts the reign of white terror in the Kuomintang-controlled
areas. In this poem Lu Hsun denounced the towering crimes of the
Kuomintang reactionaries and lamented the murdered Chinese people.

1. According to Chinese mythology, the Hsiang Spirit was the daughter of
Emperor Yao, a wise ruler of ancient China, who married his daughter to
another wise ruler, Emperor Shun, who succeeded Yao's throne. Later she was
drowned in the Hsiang River and became the Goddess of the Hsiang. She was
noted to be very beautiful and good at playing her jasper lute.

2. The Hsiang River is one of the largest rivers in Hunan Province. This line refers
to the bloody massacre of the people by the Kuomintang reactionaries from
1927 to 1930 in Changsha, capital of Hunan Province.

3. This line refers to the two banks of the Hsiang River and the other partsofthe
land under the reign or white terror.

4. This line refers to the desolate,scene after the massacre.

. This line refers to the sad tune of the Hsiang Spirit.

6. This line refers to Nanking and the Kuomintang-controlled areas where the
Kuomintang chieftains could enjoy their “‘peaceful scene’ while the common
people went through deep sufferings.
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An Untitled Poem

March 5, 19317

The great earth is under the shadow of sabres and swords,
And the boundless sky is ranked with clouds of war.

So few households are favoured with the spring breeze!;
Dead silence reigns the expanse of the universe?.

Under heaven my homeland alone is in deep slumber,
And in midstream the joyful chanting is heard no more3.
Once my homeland is swept by wind and waves?,

The trees and flowersS are then a scene of desolation!

Translator’s notes:

This poem was written at a time when the first counter-revolutionary
campaign of ‘“‘encirclement and suppression’ on the revolutionary red
base areas launched by Chiang Kai-shek was crushed by the Chinese
Red Army. Chiang Kai-shek attempted to launch his second campaign
against the red base area. At the same time, he also launched his
cultural "“encirclement and suppression’ against the left-wing literary
movement led by Lu Hsun. White terror reigned the entire land of old
China. Lu Hsun indignantly denounced the towering crimes of the
Kuomintang reactionaries in this poem.

1.

[l

This line simply means that in the dark days of old China, only the idle rich
could enjoy a comfortable life.

Referring to the deplorable scene of old China.

This line implies that nobody could sing out the patriotic songs under the
white terror.

Referring to Kuomintang’s cultural ‘‘encirclement and suppression".

“Trees and flowers” are used as metaphors, hinting at the revolutionary
writers. This line refers to the persecution of the Chinese revolutionary
writers by the Chiang Kai-shek clique.



Two Untitled Pocms

June 14, 1931

1

The mighty Yangtse flows eastward day and night,

A throng of heroes! are gathering to go abroad once more.
The Six Dynasties’ glory? has become an old dream,

Only the crescent moon shines over the City of Rock?3.

2

Broken arms are buricd beside the Rain Flower’s Bed?,
There’re still some ripples left in the Worry-not Lake®.
My dear ones | long to sce are seen no more,

To the far-flung sky | sing a sad song for their sake!

Translator’s notes:

Lu Hsun wrote these two pocms for a Japanese couple. The first poem
depicts the internal strife within the Kuomintang Central Government
at Nanking. The author presents a dreary scene of the disintegrating
Kuomintang regime, while the sccond one expresses his deep
condolence over the murdered revolutionary martyrs.

1. ““A throng of heroes'’ here refer to the Kuomintang warlords.

Referring to Wu, East Tsin, Sung, Chi, Liang and Chen dynasties from 3rd to
6th centuries, all with Nanking as capital.

3. Referring to the ancient name of the present-day Nanking.

4. Or Yu Hua Tai, the Hill of Raining Flowers where, according to Chinese
legend, a Buddhist monk once preached so eloquently that the heavens,rained
flowers over this place. During the Kuomintang reign of terror, it was used as a
secret execution ground to murder the Chinese patriots and revolutionaries.
Now it is a historical site of Nanking.
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5. Referring to Mu Tsou Lake, a well-known lake in Nanking, which was named
after a Chinese beautiful sing-song girl during the Six Dynasties. This line
implies that the lasting influence of the revolutionary martyrs will go down
from generation to generation.



Sceing Mr. hiloshi Masuda off to Japan

December 2, 1931

Fine are the autumn tints on the island of Fursang?,
The red maple-leaves shine bright in the gentle cold.

In breaking a willow twig® for my guest homebound,
I recall my youth? as my heart sails with the boat.

Translator’s notes:

Lu Hsun wrote this poem to a Japanese friend in which he showed his
friendship as well as the happy life of his youth in Japan when his heart
was full of revolutionary fire.

1. Professor of Kansai University, Japan, translator of Lu Hsun’s A Brief History
of Chinese Fiction. Mr. Hiloshi Masuda came to China to visit Lu Hsun about
his translation. He was a good friend of the author.

Or Land of Red Hibiscus, is the ancient name of Japan.

In ancient China people used to break a willow twig to see off to their friends
at parting.

4. Referring to Lu Hsun’s recalling of his youth studying in Japan.
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An Untided Poem

January 23, 1932

Blood nourishes our Central Plain

and fattens the tough grass!,
The earth is frozen and brings forth flowers of spring?;
Troubles often come to our “heroes”, advisors fall ill 3
Tears shed over Sun Yat-sen’s Tomb, dusk ravens cawing !*

Translator’s notes:

When Lu Hsun wrote this poem, the Chinese Red Army has won
victories over Chiang Kai-shek's three campaigns of both military and
cultural “encirclement and suppression’’, while the Kuomintang regime
was beset with all sorts of contradictions and internal strife. In this
poem, Lu Hsun sings praises of the revolutionary force led by the
Chinese Communist Party as well as the rapid development of its red
base areas. The author also satirizes the outwardly strong but inwardly

weak Kuomintang reactionaries through this poem.

. “Tough grass" refers to the revolutionary force. This line implies that the
Kuomintang reactionaries can never put out the flames of revolution,on the
contrary, the people will become stronger after the ordeal.

. “Spring flowers”, symbolizing the revolutionary force.

. '“Heroes’ here refer to the Kuomintang warlords; ‘‘advisors’’ refer to the
Kuomintang politicians. In the latter half of 1931, there were civil wars
between the Nanking and Kwangtung warlords. Chiang Kai-shek was forced to
resign from presidency and Wang Ching-wei, vice-president of the Kuomintang
Party, refused to attend its central party's sessions under the pretext of illness.
. This line implies the deadly infighting among the Kuomintang politicians was
so serious that Sun Ko , son of Dr. Sun Yat-sen, went to his father’'s tomb in
the suburbs of Nanking and shed tears of sorrow. ““Dusk ravens cawing'’, used
as a metaphor, hinting at the Kuomintang's internal quarrels.



An ,Iimpromptu Pocm

March 31, 1932

Where to go, since my writings are worth but a straw' ?
It evokes my dreams to look far at the eastern clouds?.
What | hate is the scented gardens® a desolate scene;

Spring orchids and autumn flowers each in its season!?

Translator’s notes:

When Lu Hsun wrote this poem, his house was reduced to ruins by the
gunfire of the Sino-Japanese War in Shanghai. The author took refuge
in Uchiyama’'s Bookshop for a period of time. This impromptu poem
shows Lu Hsun’s love for his motherland and his deep hatred towards
the Kuomintang reactionaries.

1. Referring to the persecution of revolutionary writers and their works under
the dark rule of the Kuomintang.

2. ‘‘Eastern clouds” here refer to Japan. This line shows the poet was longing for
his Japanese friends.

3. ‘‘Scented gardens’’ refer to the cultural fields, used as a metaphor, hinting at
the Kuomintang's oppression and persecution of Chinese progressive culture
and progressive writers.

4. "Spring orchids’ refer to the young writers; “autumn flowers" refer to
chrysanthemums. This line simply means that most of the young writers were
murdered by the Kuomintang police, but Lu Hsun himself was left alone
fighting bravely just like chrysanthemum braving the frost in autumn.



1
To Dcng - tsc

March 31, 1932

All of a sudden a fairy? descends from the blue,

With her angel-like boys in two cloud-escorted rickshaws,?
Alas, Yao Peng-tse is not the son of Heaven®!

Our fairy has to run about exposed to hunger and cold.

Translator’s notes:

Lu Hsun wrote this humourous poem at the request of Yao Peng-tse. In
this poem Lu Hsun depicted the sufferings of the average Chinese
intellectuals during the Sino-Japanese War of 1932 in Shanghai.

1.

Yao Peng-tse was Yao Wen-yuan's (one of the ‘““Gang of Four”) father. Yao
Peng-tse was a Left-wing writer, but later he became a traitor. When Lu Hsun
wrote this impromptu poem to Yao, he did not know Yao would betray the
revolution in 1934, As soon as Yao became a traitor, Lu Hsun denounced him
publicly.

The *‘fairy’ here refers to Miss Mei Kung-teh humouriously. Miss Mei was Mu
Mo-tien’s (another Left-wing writer who later became a traitor too) wife.

. This line refers to the fact that Miss Mei Kung-teh took two rickshaws to find

her husband, but failed to find him at Mr. Yao's.

. "The son of Heaven" here refers to Emperor Mu, a god in Chinese mythology,

it refers humourously to Mu Mo-tien, Miss Mei's husband. As Emperor Mu and
Mr. Mu’s names have the same pronunciation in Chinese!



\Written after the ]:muary 28 Incident’

July 11, 1932

War clouds have dispelled, traces of spring remain ,2
Both fine songs and the roar of guns are silent.?

I’m sorry to have no poem for my homebound friend,
But wish her a bon voyage from the depth of my heart.

Translator's notes:

This poem was written for a Japanese poetress who came to China in
1931 and kept correspondence with Lu Hsun for his advice on classic
Chinese literature. When she went back to Japan, Lu Hsun wrote this
poem to express their friendship.

1. Referring to the aggressive war in Shanghai launched by the Japanese
imperialists on January 28, 1932.

2. This line refers to the fact that the Hongkou district of Shanghai where Lu
Hsun lived was badly damaged by the Japanese bombings. Nothing but the last
trace of spring remained. At that time Lu Hsun had to take shelter against the
bombing raids at Uchiyama's bookshop in the British Settlement in Shanghai.

3. ‘“Fine songs’ here refer to the verses written by the Japanese poetress could
no longer be heard as she was leaving China for home. ‘““Roar of guns’ here
refers to the cease-fire of the Shanghai War. When Lu Hsun returned to his
home in Honkew district after the cease-fire, he could not hear the roar of
guns any more.
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In Mockery of M)fsclf

October 12, 1932

What can | ask for since | have a spell of bad-luck?

I've had my head knocked before | dare to turn over!!
With a worn hat shading my face now | pass downtown,?
And in midstream | sail with some wine in a leaky boat.?
Fierce-browed, | coolly defy a thousand pointing fingers?,
Head-bowed, like a willing ox | serve the youngsters®.
Well, hiding myself in this world of my small attic,

Why should | bother about the cycling of seasons®!

Translator’s notes:

Lu Hsun wrote this poem to Liu Ya-tse (1887-1958), a Chinese poet and
patriotic democrat. Under the reign of white terror, freedom of specch
and of the press was suppressed, bookshops were smashed, Chincse
patriots and progressives were arrested or murdered. Even Lu Hsun's
name was on the black-list of the Kuomintang agents. As Lu Hsun
could not publish his works freely, he wrote this poem to express his
ardent love for the broad masses and his deep hatred for the enemies of
the people. As the title of this poem indicates, it is an irony and attack
on the Kuomintang reactionaries.

1.

2.
3.

This line refers to the author's being persecuted by the Kuomintang
reactionaries.

This line refers to Lu Hsun's being shadowed by the Kuomintang agents.

This line implies that Lu Hsun’s life was in jeopardy just like a leaky boat
which might be wrecked at any time, yet he took it easy.

. "A thousand pointing fingers'' here refer to the attacks by Lu Hsun's enemies.

This line simply means that Lu Hsun’s unyielding spirit of waging tit-for-tat
struggles against his enemies was so strong that he never gave up in face of
enemy attacks.

. The ‘“‘youngsters’’ here is a metaphor, hinting at the broad toiling masses of

the Chinese people. This line simply means Lu Hsun was willing to serve the
people heart and soul.
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6. ‘Cycling of seasons' here refers to the political climate of that time. This line
implies that Lu Hsun was determined to wage uncompromising battles with
the Kuomintang reactionaries no matter how dangerous the situation was.



Four Satiric Pocms on Some Professors

1933

1.

You've eaten your words by not shooting yourself,
For safe and sound you have passed forty!!

Why not bet that fleshy head of yours

To boycott the teaching of dialectics??

December 29, 1932

2.

What a pity for the Weaving Maid

To have become the wife of the ‘‘Horseherd”” 3!
The magpies are too puzzled to find their way?,
For far, far away is the ‘“Milk Way''s !
December 29, 1932

3.

There’s such a kind of literature in the world,
About young ladies’ plump hips it often talks®!
When chicken soup is replaced by pork steaks 7,
The Pei Hsin Bookshop is thus closed.®

1933

4.

A bigwig compiles a book of short stories,
Only a few are said to be up to standard?’
Though he may observe with a telescope,
It’s a pity he himself is short-sighted!
1933
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Translator’s notes :

These four satiric poems portrayed the ugly features of four bourgeois
professors in the 1930’s. Lu Hsun wrote the first pocm to satirize
Professor Chien Hsuan-tung (1887-1939), department hcad of the
Chincse language and literature of the Peking Teachers’ University, was
onc of the cditors of New Youth. The sccond poem satirized Chao
Ching-sen, professor of Futan University, was onc of the editors of the
Pei Hsin Bookshop. Once he mistransiated the Milky way into ** Milk
Way”’ (In Chinese, this means not galaxy, but a road built with milk!)
Lu Hsun criticized Chao carefrec attitude towards translation. The third
pocm satirized Professor Chang Yi-ping, Professor of the College of Arts
at Chinan University (1926-), was also cditing the translation of world
literature for;the Pei Hsin Bookshop in Shanghai. Chang was notorious
for his pornographic litcrature. The last poem satirized Professor Hsicn
Liu-yi.

1. Professor Chien once joked by saying that those who had passed forty should
be shot. Lu Hsun satirized him for he was leading a comfortable life after
forty! Chien was not so progressive as he was in the May 4th Movement.

2. Once Professor Chien was deadly against opening a course of dialectics for
college students. He was stubborn enough to boycott the teaching of dialectics
even if it meant his death.

3. These two lines refer to Chao Ching-sen’s mistranslation of “Cowherd" into
‘“Horseherd’. The correct version should read '"Cowherd"”, which was one of
the Chinese zodiac constellations.

4. According to Chinese legend, the Cowherd and the Weaving Maid were two
lovers who were separated by the Milky Way. On the seventh of July in the
Chinese lunar calendar, they would enjoy their annual reunion when the
magpics were supposed to bridge up the galaxy to make this reunion possible.
Because of Chao’s mistranslation, the kind-hearted magpies could never find a
proper place to bridge up the galaxy!

5. ““Milk Way " here refers to Professor Chao's another mistranslation. The
correct version should read “Milky Way" instead of '"Milk Way''! These two
lines are simply humourous remarks on Chao's mistranslations. This also shows
Lu Hsun'’s serious attitude towards translation.

6. Referring to Professor Chang's notorious pornographic literature.

7. Referring to Professor Chang Yi-ping's editing of some Children’s best-sellers,
so he profited quite a lot from them to eat chicken broths to his heart’s
content.

8. The Pei Hsin Bookshop was first set up in Peking in 1924 and then moved to
Shanghai. Later this bookshop was forced to close down for selling progressive
books. When it was re-opened, it was involved in a lawsuit with the Chinese
Islamic Socicty in 1933. Then the Pei Hsin Bookshop was closed down again
because one of its publications insulted the Islams.

9. Professor Hsien Liu-yi compiled A Collection of Model Short Stories in which
only the works of Lu Hsun, Mao Tun, Yeh Shao-chung, Hsich Ping-hsin and
Yuh Ta-fu were selected.
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\What I have heard

December 31, 1932

A mansion is opened in feasting with lanterns shining,
And a charming lass is dressed up to serve those drinking,
Recalling her dear departed beneath the scorched soil !,
She tries to hide her tears by adjusting the silk stockings.

Translator’s notes:

On the New Year’s Eve of 1932, Lu Hsun wrote this poem for Mrs.
Uchiyama. This poem expressed Lu Hsun’s deecp sympathy with those
who were forced to serve the wine for the idle rich as well as his bitter
indignation towards those Kuomintang dissipated big shots for their gay
bustle and debauchery. It portrayed vividly the sufferings of the people
and condemned the crimes of the aggressive war.

1. The scorched soil here refers to the ruins after the war. This line recalls the

victims afterthe War of January 28, 1932 in Shanghai launched by the
Japanese aggressors.
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Reply to a Priend’s Irony

December 31, 1932

Not exactly all heartless men are real heroes,

Why are those with a tender love for their kids no true men?
Don’t you know the fierce tiger roaring with the wind
Would cast back loving glances at its cut now and then?

Translator's notes:

Lu Hsun wrote this poem jokingly to a Japanese doctor who had cured
dysentery for the author’s son. In this poem Lu Hsun showed his great
love and expectations for the younger generation.
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Two Untitled Pocms

December 31, 1932

1.

My native land is overcast with dark clouds,

And fine spring is kept away by the long night.

How can we bear any more sorrow on New Year’s Eve?
Let’s take some wine and globe-fish at the moment.

2.

A pretty girl with gleaming teeth sings a nice folk-song,
It’s late spring as the feast is over and guests away.
Somehow the old dream has driven out my hangover,

I recall the cuckoos! while facing alone the lamp’s shade.

Translator's notes:

Lu Hsun wrote these two poems for two Japanese doctors respectively.
The first poem expressed Lu Hsun's longing for China’s liberation from
the dark rule of the Kuomintang. The second poem showed his deep
condolence over his friends who had been murdered by the
Kuomintang reactionaries.

1. The ‘““cuckoos’’ here is a metaphor hinting at the murdered comrades-in-arms
who had laid down their lives for the revolution.
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An Untitled Poem

December 31, 1932

The sky seems higher as leaves fall on Lake Tungting!,
And the blood of women has stained the army uniforms?.
Someone by the lake has to swallow up his chanting

For Li Sao® is lost amid the vast autumn waves.

Translator’s notes:

Lu Hsun wrote this poem to expose the towering crimes of the
massacre of the Chinese people during the fourth campaign of
“encirclement and suppression” against the Hunan-Hupeh-Kiangsi
revolutionary basc area led by the Chinese Coinmunist Party. It also
denounced the crimes of Chiang Kai-shek's cultural “‘encirclement and
suppression’’ against the Chinese revolutionary writers. This poem was
written to Lu Hsun’s friend Yuh Ta-fu to encourage the writers to
write militant works.

-

. Or the Tungting Lake, one of the largest lakes of China in Hunan Province.

Referring to the top-ranking officers of the Kuomintang. This line refers to the
slaughter of the people and the debauchery of the Kuomintang brass hats.
This line implies that under the persecution of the Kuomintang reactionaries,
it was not even possible to chant one’s verses at the lakeside as the Chinese
patriotic poet Zhu Yuan (343-290 B.C.) did when he was banished by his
King.

Li Sao or ‘inviting Trouble’ is the title of a long poem by Chu Yuan
composed before his suicide. This long poem narrating his sorrows and
disappointments in his exile is Chu Yuan’s masterpiece. This line simply means
that under the Kuomintang's reign of white terror there was neither freedom
of speech nor freedom of writing.
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New Year's Dny. 1933

January 26, 1933

The clouds cap the lofty peaks and shelter the brass hats?!,

While the villagers poor are reduced to ashes by bombing?.
After all, the concession is quite a better world,

Where spring comes anew in the sound of mahjong-playing!

Translator’s notes:

Lu Hsun wrote this poem to present a striking contrast between the
miserable life of the poor villagers who had to suffer from the Japanese
wanton bombings and the easy and comfortable life of the idle rich
who were living in the foreign settlement of Shanghai. it is indeed a
strong accusation against the non-resistance of the Kuomintang
reactionaries in face of the Japanese aggression.

1. The brass hats here refer to Chiang Kai-shek and company who took shelter on
Mt. Lushan and had his headquarters set up there to conduct his non-resistant
and anti-communist activities.

2. Referring to the bombing raids made by the )Japanese bombers and the
Kuomintang Air Force on the innocent Chinese civilians.
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To a Japancse Painter

January 26, 1933

A myriad woods get darkened as chill wind blows
from Nanking,!
All flowers have faded as fogs the blue sky are filling.2
I wish you could paint something new out of your creation,
May red hues be pervaded to tinge the hills of spring3!

Translator’s notes:

Lu Hsun wrote this poem to a Japanese painter, Mochizuki Gyokusei,

who visited China. The first half of this poem depicts the dark rule of

the Kuomintang, and the latter half of this poem shows Lu Hsun’s

yearning for a bright future of the Chinese revolution. Through this

poem, he encouraged the )apanese painter to see brightness through
darkness and paint a new picture of bright spring hills.

1. This line implies the bloody massacre of the Chinese people by the
Kuomintang reactionaries during the fourth campaign of “encirclement and

suppression’’ carried out by Chiang Kai-shek.
This line refers to the dark rule of the Kuomintang.

wN

Chinese revolution.
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Students and Jade Buddha

January 30, 1933

Nothing but a lonely deserted city here remains,

In such a hurry the curios are moved to the south!.

Those big shots used to boast themselves quite a lot,?

They ask the ““backbone’’3 to prop up their show just now.
Why blame the students for their panic fright??

They have their reasons to seek safety in flight!

Alas, they're not lucky enough to be a jade Buddha®,

As their humble lives are not even worth a cent!

Translator’s notes:

Lu Hsun wrote this poem to satirize Chiang Kai-shek’s non-resistant and
capitulationist policy in face of the Japanese invasion of North China in
1933.

1.

Referring to the evacuation of the curious from Peiping (present-day Peking)
to Nanking in 1933. Chiang Kai-shek ordered to desert Pei-ping and let the
Japanese invaders take this ancient city easily.

. This line satirizes Chiang Kai-shek and company only paid lip-service to

resisting the ]Japanese aggression but beat a retreat when the whole nation is
threatened by the invasion.

. '""Backbone’” here is an irony, referring to the College students used by the

Kuomintang government. This line satirizes Kuomintang’s persecution of the
progressive students in deeds but only calling them ‘‘backbone’ in words.

. This line refers to the panic-striken air of the young students when the

Shanhai Pass (Pass of Seas and Mountains) fell into the hands of the Japanese
aggressors on January 3, 1933, Since the Kuomintang top-ranking officials had
fled from Peiping, why blame the students for their panic at such a critical
moment?

. ‘“Jade Buddha’ refers to the jade Buddha in Peking which was made in jade

with aheight of four feet. This line is a poignant satire on the evacuation of the
cultural relics such as the jade Buddha instead of the college students by the
Kuomintang government.
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Mourning the Fate of College Students
After Tsui Hao's' Poem “Yellow Crane Tower”

January 31, 1933

The rich and mighty have flown off with our “culture’?,
Nothing but an empty city of culture? here remains.

The *“culture”, once gone from it, will never return,

This ancient city will be deserted for ever.

Though special trains? line up at Chiecn Men Station®,
Unlucky and gloomy are those college students® !

Where to resist, when the Japs have approached Yukuan??
Still fooling around in the brothels are the brass hats!

Translator’s notes:

Lu Hsun wrote this poem to satirize the Kuomintang government’s
removal of art treasures from Peiping and the refusal to evacuate the
students when Peiping was threatened by the Japanese aggressor troops
in 1933. This poem is a powerful exposure of Chiang Kai-shek'’s
non-resistant and capitulationist policy in face of the Japanese invasion.

1. Tsui Hao {675-740), a Tang dynasty poet, once wrote a poem for the Yellow
Crane Tower which is by the Yangtse west of Wuhan, Hupeh Province. The
poem runs like this:

An ancient man flew away on a yellow crane,
Nothing but this empty tower here remains.

The yellow crane, once gone, will never return.

White clouds will float far away for a thousand years.
Oer the river trees in Hanyang are all in sight,

And on Parrot Island the lush and luxuriant grass.
Where is my native place as the sun has set?

The mist and waves o'er the river make me homesick!

2. “Culture’” here relers to the art treasures to be moved to the south from
Peiping by the Kuomintang high-ranking officials.

3. Referring to the ancient city of Peiping (present-day Peking).

4. Referring to the trains to evacuate high officials and the curios.
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he

Referring to the old railway station of Peking.
This line refers to those college students who were refuscd to be evacuated by

the Kuomintang government.
This line refers to the fall of the Shanhai Pass into the hands of the Japanese

invaders on January 3, 1933.
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. . ™ , e ]
Inscription on * Battle Crics

March 2, 1933

Doing literary work I'm caught in literary net?,

Rebelling against the world I've offended the world.3

Heaps of slanders might crush the bones of my kith and kin,
To what avail have | left my battle cries on the paper!

Translator’s notes:

Lu Hsun wrote this poem as an inscription on his collection of short
stories entitled Battle Cries to a Japanese friend who asked Lu Hsun to
send him Battle Cries and Wandering.

1. Lu Hsun’s earliest collection of short stories containing 14 stories (including
one of Lu Hsun's masterpieces The True Story Of Ah Q) written between
1918-1922.

2. ‘““Literary net’ here is a metaphor, hinting at the persecution of Chinese
revolutionary writers by the Kuomintang government.

3. This line refers to Lu Hsun's rebellion against the feudal rules and ideals of the

old world, so he was under fierce attacks, slanders and abuses from his

enemies.
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March 2, 1933

So desolate is the new garden of letters?,

And the old battlefront? is a scene of peace.

There remains one fighter between the two fronts?,
Still wandering alone shouldering his arms!

Translator’s notes:

This poem was also written as an inscription on Wandering for a
Japanese friend who asked Lu Hsun to send him this collection of short
stories together with Battle Cries.

1. Lu Hsun’s second collection of short stories written between 1924-1926.

2. Referring to the literary circles after the May Fourth Movement.

3. Referring to the old battlefield in Peking where the anti-imperialist and
anti-feudal new cultural movement was launched to wage fierce battles against
the culture of feudalism in old China.

4. Referring to the two fronts between the new literary field and the old one.
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A Lament for Yang Chuan'

June 21, 1933

How can | keep my soaring spirit of the old days?
| care nothing about the bloom or fall of flowers.
Never did | think to shed tears in the southern rain?.
I'm weeping for my people’s loss of another fine son!

Translator’s notes:

Lu Hsun wrote this poem right after attending Yang Chuan’s funcral.
To defend the pcople’s rights and rescuc imprisoned revolutionarices, Lu
Hsun, Soong Ching Ling, Yang Chuan and others organized the China
League for Civil Rights in Junc 1933, when a Kuomintang agent
assassinated Yang, a fellow executive member of the Lcague Committee
and its sccretary-general, Lu Hsun himself was also on the special
agents’ black-list. Many pcople advised him to stay out of danger,
nevertheness he went openly to the memorial meeting for Yang Chuan.
Back from the mceting, he dcfiantly wrote this poem to express his
unyielding revolutionary fighting spirit as well as his bitter indignation
towards the Kuomintang rcactionarics.

1. Yang Chuan or Yang Hsing-fo was a native of Linchiang County, Kiangsi
Province. He was a good friend ot Lu Hsun. Unfortunately Yang was
assassinated by the Kuomintang Blue Shirts (onc of the secret agents’ agencies)
in Shanghai on june 18, 1933.

It was raining cats and dogs when Lu Hsun attended Yang Chuan’s funeral.
“Southern rain" here is used as a pun, implying that even the heavens were
moved to tears. This line shows Lu Hsun’s deep sorrow over the loss of a good
comrade-in-arms.

(5]
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An Inscription for San Yi Dagoda

June 21, 1933

San Yi Pagoda, where the remains of a Chinese dove from San Yi lane
in Chaipei district, Shanghai, were buried, was built up jointly by some
Japanese peasants.

Civilians were burnt to ashes in the flames of bombing,'
Nothing except a hungry dove survived by the broken walls.
A kind-hcarted man chanced to deliver it from the sca of fire,
Only a pagoda was built up in Japan for its lasting memory.
The dove, if awakened, would carry stones as Ching Wei? did,
Let staunch fighters join hands to resist the adverse currents?.
Tiding over this holocaust, brothers would still remain,

When we meet again, our smiles will sweep off our hatred!

A Japanese doctor took a homeless dove back to Japan to feed after the
Sino-Japanese War in Shanghai. The bird was quite all right at first,
unfortunately it died at last. To bury the dove, a pagoda was built up.
As | was asked to write a poem to mark this event, here | have rushed
out a few lines to meet his kindness in one way or another.

Lu Hsun
June 21, 1933

Translator’s notes:

Lu Hsun wrote this poem to mirror the resolution of the Chincse
people to carry on the struggle against the aggressive war through to the
end. In this poem Lu Hsun also expressed his friendly feeling towards
the average Japanese people and his sincere hope that the Chinese
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people and the Japanese people would check the adverse currents
shoulder to shoulder. Lu Hsun was farsighted enough to predict a
bright prospect of the Sino-Japanese friendship in this poem. His
prediction had come true that a treaty of peace and friendship between
China and )apan was finally concluded through the joint efforts of the
peoples of these two countries.

1. This line refers to the wanton bombings by the Japanese bombers. During the
Sino-Japanese War (January 28, 1932) in Shanghai, the San Yi lane in Chaipei
district was reduced to ruins.

2. According to Chinese mythology, Ching Wei is a pheasant-like bird, which
once carried stones at its beak to fill the East Sea. Here in this line it implies
that the author wishes the Japanese workers and peasants would fill up the gap
between the two peoples left over by the war.

3. “Adverse currents’ here refer to the imperialist and fascist trends at that time.
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An Untitled Poem

June 28, 1933

Our air-space is overclouded with winged generals!,
Here in the snail-shelled hut a refugee remains?.

At night inviting his shadow from the puddle,?

He drinks with this poor wine to His Majesty’s grace !4

Translator’s notes:

Lu Hsun wrote this poem to expose the towering crimes of the
wanton bombings of the Japanese and Kuomintang Air Force on the
Chinese peaceful civilians. This poem also showed Lu Hsun's deep
concern over the sufferings of the common people.

1. “Winged generals” here refer to those Kuomintang Air Force officers who did
not resist the Japanese aggression at that time butbomb theinnocent Chinese
civilians.

2. ‘“‘Refugee’ here refers to the survivor of the bombing raids. This line is a
strong protest against the crimes of both the ]apanese aggressors and the
Kuomintang reactionaries.

3. This line simply means that under the bombing raids, nobody would come out
at night, only the survivor's shadow would keep him company.

4. This line is a sarcastic remark, suggesting that the reactionary Kuomintang rule
is even worse than that of the feudal emperors.
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Two Pocms for a Japanese Friend

August 21, 1933

1.

A limpid-eyed Kiangsu lass has dressed up in the morning,
She recalls her home town caressed by the lotus wind.

All new tunes have been offered, her lover’s not seen,
And o’er the river the fire-like clouds are hanging!

2

A Shansi lass plays her harp without a smilc,

And dances the dust on the beam with the evening breezc.!
Suddenly the snow-white string is broken after the strain,
Lo, a star is shooting through the air with a whiz!

Translator’s notes:

Lu Hsun wrote these two poems when a large part of China land was
fallen into the Japanese aggressors’ hands, while the Kuomintang
reactionaries suppressed the Chinese people. Doughts and floods
threatened both north and south China, rendering the toiling masses of
China homeless. A large number of refugees fled from the villages in
this war-ravaged land and sing-song girls filled the streets of Shanghai
and other big cities of China. These two poems gives us an epitome of
China’s countryside under the imperialist aggression and the dark rule
of the Kuomintang reactionaries. The first poem showed Lu Hsun’s
dcep sympathy with the village girls’ sufferings. The second poem
expressed Lu Hsun's innermost feclings towards the crimes of the
imperialists and the Kuomintang reactionarics. It also revcaled the
revolutionary strength hidden in the hearts of the Chincse people.

1. This line implies that even the dust on the beam was moved to dance with the
nice music played by the girl.
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An Untitled Poem

November 27, 1933

On a nice flower rests peacefully the Hsiang Spirit,!

The orchids over the fields give comfort to the clear-headed?.
Alas, the wide fields are overgrown with ill-weeds at last!3
Even living in exile the banished® will spread the fragrance.

Translator’s notes:

Lu Hsun wrote this poem to a Japanese bard. When he wrote this poecm,
old China was under the reign of white terror. This poem encouraged
the revolutionary workers of literature and art to stick it out in the
fight against the Kuomintang reactionaries and work still harder for
spreading Marxism under terrible conditions.

1. A nice flower” here refers to the proletarian revolutionary literature and art.
“The Hsiang Spirit’ here is used as a metaphor, hinting at the people led by
the Chinese Communist Party.

2. "The clear-headed’ here implies the Chinese revolutionary cultural workers;
while the "‘orchids’ here implies the heroic Red Army men and the people in
the revolutionary base areas under the leadership of the Chinese Communist
Party. This line simply means that the revolutionary cultural workers were
greatly inspired by the victories won by the Red Army.

3. "lll-weeds"’ here refer to the special agents and iackeys of the Kuomintang
government.

4. The "banished" here refers to those who were hunted and persecuted by the
special agents and running-dogs of the Kuomintang reactionaries.
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Advise Yuh Ta-fu Not to Move
his family to hangdxow

December 30, 1933

King Chien passed away long ago, yet his spectre remains,!
Premier Wu was gone with the waves without leaving a trace .2
The woods warm with sunshine are haunted by the falcons 2
Those hills perfumed with flowers are shaded by mountains.*
How bleak and bare is the Tomb of General Yueh Fei® !

What a dreary scene is Hermit Lin Fu’s crane grove!®

Why not move your family to a farther and wider place?

It's spacious enough for chanting, braving the storms!

Translator’s notes:

Lu Hsun wrote this poem to Wang Yen-hsia, wife of Yuh Ta-fu
(1896-1945), a novelist, one of the chief members of the Creation
Society ( a well-known literary association set up in 1921 and banned
by the Kuomintang government in February 1929) was then wanted by
the Kuomintang agents. That's why he wanted to move his family from
Shanghai to Hangchow. Seeing that Hangchow was then a reactionary
stronghold of the Kuomintang reactionaries, Lu Hsun wrote this poem
to prevent Yu from doing so. Lu Hsun encouraged Yuh to steel himself
through revolutionary storms by giving up his illusions towards the high
officials of the Kuomintang government.

1. King Chien refers to Chien Liu, the King of the Wu Yueh Kingdom during the
Five Dynasties (907-960), who was noted for his cruelty in fleecing his people.
This line implies that there were other ''King Chiens'' among the Kuomintang
rulers in Hangchow.

2. Premier Wu refers to Prime Minister Wu Tzu-hsu who was loyal to the King of
Wu, who killed this loyal prime minister and threw his remains into a river.
This line implies that Yu would fall a victim under the high-handed policy of
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the Kuomintang authorities if he did want to move his family and stay in
Hangchow.

. This line implies the danger of being harmed by the Kuomintang agents fierce
as the falcons.

. This line advises Yu not to be charmed by the nice scenery of Hangchow.

. General Yueh Fei was a famous general in the Sung dynasty who resisted the
Tartars and was finally murdered by an evil minister Chin Kwei. Near the West
Lake, there was Yueh Fei’s tomb.

. Hermit Lin Fu was a Sung poet (967-1028), who was a hermit in the Northern
Sung dynasty. Lin had his cottage at the Solitary Hill near the West Lake of
Hangchow, where he reared cranes and planted plum trees to enjoy his retiring
life.
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An Uncitded Poem

December 30, 1933

War and floods are nothing new in our land,

In the desolate village remains but a fisherman.

When he wakes up from his dream in the dead of night,
Where is the place to find him a decent living?

Translator’s notes:

Lu Hsun wrote this poem to Haung Cheng-chiu, a young woman editor
of Modern Woman, who asked Lu Hsun to write something for the
magazine. In this poem Lu Hsun condemned the crimes of the
Kuomintang government in waging civil wars against the Chinesc
people. This poem was also an accusation against the cruel oppression
of the people by the Kuomintang reactionaries.
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Written Jokingly after Reading
the Fabricated News about
My Suffering from * Meningitis”

March 16, 1934

How can the fierce-brows! vie with the moth-brows? in beauty
Little did | think to have offended those fair ladies? !
Nowadays they even curse me in such a queer way,?

But this poor brain of mine remains as cold as ice!’

Translator’s notes:

Lu Hsun wrote this poem to refute those who fabricated the news
about Lu Hsun’s suffering from meningitis. In this poem we may see
the author’s wits of humour and his poignant sarcasm.

1. Referring to Lu Hsun himself who was throwing his contemptuous glare at the
rumour-mongers.

2. “Moth-brows' orginally refer to the ancient beauties of Chinese women, here
they refer to those who used to spread rumours about Lu Hsun to please their
masters.

3. '"Fair ladies'’ here refer to those Kuomintang writers.

4. This line refers to those who were trying hard to undermine the pretige of Lu
Hsun and informed against him. When they failed to reach their mean purpose,
they went so far as to fabricate news against Lu Hsun.

5. This line simply means that Lu Hsun was easy and calm in face of all sorts of
slanders and frame-ups by his enemy.
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An Untitled Poem

May 30, 1934

A host of gloomy faces are amid the brambles,!

Who has the guts to sing out the earth-shaking sorrows??
Ah, my heart is closely linked with the vast world,3

And I've heard the roar of thunder in this dead silence!*

Translator’s notes:

Lu Hsun wrote this poem in China’s darkest years — darkness betore
dawn. On October 7, 1961, Chairman Mao Tse-tung copied out this
poem and presented it to some )apanese friends visiting China to
encourage the )apanese people resolutely engaged in revolutionary
struggles. This is not only an inspiration to the Japanese people but also
an encouragement to the oppressed peoples around the world.

When Lu Hsun wrote this poem, Chiang Kai-shek was concentrating one
million troops to launch his fifth campaign of ‘“encirclement and
suppression” against the revolutionary base area. The Japanese invaders
also stepped up their aggression by attacking North China.As a result,
the Chinese people underwent untold sufferings. During those darkest
years, Lu Hsun was not in the least wavering or compromising with the
Kuomintang reactionaries. His firm belief was that the bloody slaughter
and cruel oppression of the people would only lead to the people’s
dauntless resistance, and the storm of the Chinese revolution would
shake the old world!

1. Referring to those undernourished people suffering from hunger and cold and
those perished amid the brambles.

2. This line presents a true picture of the harsh reality under the dark rule of the
Kuomintang. Countless families were reduced to homeless, but they could
only swallow up their tears and buried their hatred in their hearts.

3. This line shows Lu Hsun's deep concern for the Chinese revolution led by
Chairman Mao and the Communist Party of China.
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4.

‘““The roar of thunder’ suggests the militant battle cries of the people and the
storm of the Chinese revolution.'Dead silence’’ implies the superficial silence
under the KMT reign of terror. This line shows the firm belief that the victory
of the revolution would come soon and the dark rule of the Kuomintang is

bound to come to an end.
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Thoughts on an Autunn Night

September 29, 1934

The time is fooled away behind the silk curtains !

Buddhist services are held near the execution ground.?

The cuckoo’s call has turned the green grass brown,?

And the weeds thick with thorns the fields adorn.*

Whence come the cakes and fruits to a thousand Buddhas?®
What a wonderful show to have invited these stars!®

The cock crows at midnight in chorus with wind and rain,’
To feel the cool fresh air | sit up and light a cigar .®

Translator’s notes:

This poem was flooded with implications. Lu Hsun wrote this poem
because he was deeply stirred by the Kuomintang’s dark rule. Obviously
this poem was a stark exposure of the cultural “encirclement and

suppression’” by the Kuomintang reactionaries. It is a powerful
accusation against their crimes and hypocrisies.

1. This line refers to the shameless and dissipated life of the Kuomintang big

shots.

2. This line exposed the hypocrisy of the Kuomintang government. While holding

Buddhist services, they were slaughtering the Chinese people.

3. This line implies the destruction of Chinese culture by the Kuomintang

reactionaries.

4. This line implies the desolate scene of the literary field with only the militant
works by Lu Hsun and his comrades-in-arms to carry on the fight against the

enemy.

5. "Cakes and fruits” implies the literary works, *‘a thousand Buddhas' implies
the reactionary rulers. This line implies that it was impossible for those men of
letters hired by the Kuomintang government to write out good pieces to serve

their masters.

6. This line refers to the fact that some of the well-known stage and film stars
were invited to give performances at the Buddhist service held in Hangchow on

April 28,1934,
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. "Cock crows' implies the dawn of China, ‘“‘wind and rain" implies the deep
sufferings of the Chinese people in old China.

. This line implies the author was ready to greet the advent of dawn, showing
his dauntless spirit of waging new battles with his eloquent pen.
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To hsu Kuang-ping
An Inscription on “Chich Tzu-yuan's

Guide to Traditional Chinesc Paintings Vol. 111
December 9, 1934

For ten years, hand in hand we’ve gone through thick and
thin3,

Like two fish out of water, we've each other sadly moistened ;*

Let's try to feast our tired eyes on these paintings,

Only our own hearts can feel the joys and sorrows therein.

Translator’s notes:

Lu Hsun wrote this poem to his wife on a book of paintings with his
own inscription on it to encourage each other for newer and harder
battles against the Kuomintang reactionaries. This short poem shows
their militant friendship during the hard times they have gone through.

1. Lu Hsun’s wife.

2. This book on the technique of classic Chinese paintings in three volumes was
published in the early years of the Ching dynasty (1644-1912).

3. Referring to the years from 1925 to 1934 during which Lu Hsun and his wife
were fighting shoulder to shoulder and had undergone untold sufferings and
hardships.

4. ‘“Like two fish out of water' here is used as a metaphor, hinting at their
sharing each other’s weal and woe under the reign of white terror during the
reactionary Kuomintang rule.
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An TImpromptu Poem Composed at Late Autumn

October 1935

Shocked to learn the chill of autumn has swept the land,’
How can | reveal the warmth of spring through my pen?
Mingled feelings have sunk into the vast sea of men,?

All officials took flight in the sighing autumn wind.?

To this bleak lake of our land a grey beard I return,*

I shudder with cold to fall from the clouds in my dream.
Trying hard to listen for the ceck-crows, but in vain,$

I get up only to find the Dipper near the horizen!®

Translator’s notes:

This is Lu Hsun's last poem before his death. When Lu Hsun wrote this
poem, the Chirese Red Army led by Chairman Mao and Chu Teh had
began the world-famous Long March. In October, 1935 the Red Army
reached North Shensi triumphantly. This brought hopes to the Chinesc
people who were in deep water under the heels of the Japanese
aggressors and the dark rule of the Kuomintang. In this poem Lu Hsun
condemned the crimes of Chiang Kai-shek’s capitulationist policy with
bitter indignation. At the same time, Lu Hsun expressed his firm belicf
in the sure victory of the Chinese revolution led by the Chinese
Communist Party headed by Chairman Mao Tse-tung.

1. This line refers to the national crisis in the first half of 1930’s when China was
threatened by the Japanese aggression as well as the dark rule of the
Kuomintang.

2. This line implies the bitter feeling Lu Hsun had when he could not voice his
anger under the white terror, especially the Chinese nation’s existence was
hung in the balance.

3. Referring to Lu Hsun's indignation towards the panic-stricken Kuomintang
top-ranking officials’ flight to the south in face of the Japanese aggression in
1935.

4. This line implies the miserable plight of the broad toiling masses under the
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reactionary Kuomintang rule.
5. This line implies Lu Hsun's longing for daybreak.
6. This line implies the advent of dawn, suggesting that the final victory of the

Chinese revolution will come soon.
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Poems of Lu Hsun
(In the Colloguial Style)






Why [ Lost My Love
(after Chang Heng's Poem in a New Trivial Rhyme)

October 3, 1924

My lover lives on the slope of a hill,

I’m trying to have a date with her,

But the hill is a bit too high,

It can’t be helped, with my head down,

My gown is wet with tears.

My lover presents me with a handkerchief,
It is embroidered with a hundred butterflies;
What should | send her in return?

Nothing more than an owl | can offer!

Since then our romance has come to an end,
I know not why I’m shivering with fright!

My lover lives in a noisy town,

I’m trying to have a date with her,

Butit's a bit too crowded.

Itcan’t be helped, with my head up,

My ears are wet with tears.

My lover presents me with a picture of twain swallows;
What should | send her in return?

Nothing more than some ice-frozen sweetmeats | can offer!
Since then our romance has come to an end,

| know not why | am at a loss!

My lover lives by a riverside,

I'm trying to have a date with her,

But the water in the river is too deep,

It can’t be helped, cocking my head,

The edge of my gown is with wet tears.

My lover presents me with a gold watch-band;
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What should I send her in return?

Nothing more than some aspirin | can offer!
Since then our romance has come to an end,

I know not why I've got a nervous breakdown!

My lover lives in a family rich and mighty;
I'm trying to have a date with her,

But where can | get a car to ride?

It can’t be helped, shaking my head,

My tears are trickling down like a stream.
My lover presents me with some roses;

What should | send her in return?

Nothing but a coral snake!

Since then our romance has come to an end,
I know not why — just let her get away!

Translator’s notes:

Lu Hsun wrote this trivial rhyme to satirize the poems about romance
prevalent at that time. This pocm was a poignant satire on the
bourgeios view-point of love: “Love is everything” and "“Fall in love at
first sight”, etc.

1. Chang Heng was a noted Chinese scientist and man of letters in the East Han
dynasty (25-220) who invented the first seismograph. Once Chang Heng wrote
a poem of romance entitled “My Four Worries about My Love". Lu Hsun
wrote this poem after Chang’s rhyme.
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[nscription on "“ Nothing More¢™'

For the last six months,

I have seen lots of blood and tears?,

Yet | can have nothing

More than some random thoughts.

The tears are wiped off,

The bloodstains have faded;

But those murderers with steel swords?

Or with soft blades® remain at large.

Yet | can have nothing

More than some ‘‘random thoughts’".
When the ‘“‘random thoughts”’

Are even placed to where they should be®,
| can have nothing but “NOTHING MORE"'!

P.S. The above lines were written on the night of October 14, 1926 at
the end for my collection of random thoughts of that year. Now | have
taken them as an inscription for my collection of random thoughts of
1927,

Lu Hsun
October 30, 1928

Translator’s notes:

Lu Hsun wrote this poem in colloquial Chinese when he completed
revising “A Sequel to Bad Luck” as a postscript. He used this poem
once more as an inscription on his Nothing More. In this poem, Lu
Hsun condemned Tuan Chi-jui and his warlord government who used
his *“steel swords’ and the reactionary writers who used their pens as
their ‘soft blades’” to murder the Chinese patriots and the
revolutionary masses. After April 12, 1927, Chiang Kai-shek betrayed
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the revolution with his coup d'etat by massacring the Chinese
Communists and progressives. Lu Hsun used this poem as an inscription
for his collection of essays to denounce the towering crimes of Chiang
Kai-shek.

1. A collection of twenty-nine essays written in 1927 and one in 1926 by Lu
Hsun.

2. Referring to the murder of Chinese patriots by the northern warlords.

3. In March 1926, the Japanese imperialists, allied with those of Britain and the
United States , started an armed intervention in China which aroused great
indignation. A demonstration in protest took place. On March 16, 1926, Tuan
Chi-jui, head of a northern warlord government, ordered his guards with rifles
and swords to surround and slaughter hundreds of young people who had
come unarmed to Government House for the demonstration against his
sell-out of China to the imperialists.

4. Referring to Chen Hsi-yung, the lackey of the warlord government, and his
like who tried to find excuses for the brutal slaughter of Chinese students by
the warlord government of Tuan Chi-jui.

5. This is quoted from Chen Hsi-yuan’s correspondence with Hsu Chih-mo in
which Chen attacked Lu Hsun.
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Song of the Good Sort

December 11, 193]

Meetings are held all day long in the south,

Smoke of war kicks up all at once in the north.!

The southerners yell while the northerners flee,

There’s no end to their petitions and cables.?

And the bigwigs abuse at one another in turn,

Each of them claims to be sweet as honey.

Officers doubt the loyalty of General Yueh Fei?,

While officials condemn the cunning minister Chin Kuei?.
Amid their abuses our fair land is lost!

Amid their abuses the people are asked to pay the taxes!
After losing our land and paying off their taxes,

The yellings and abuses have come to an end.

Then officials’re suffering from tooth-aches,

And officers’re heading for the hot springs.

After all none of them is Yueh Fei or Chin Kuei,

Then all sorts of misunderstandings are melted.

Since each and everyone is a good sort now,

They are getting together and smoke their cigars!

Translator’s notes:

Lu Hsun wrote this poem in the new style to expose the ugly features
of the Kuomintang reactionaries’ scrambling for power at a critical
moment of the national crisis.

1. This line refers to the civil war between Chiang Kai-shek and Wang Ching-wei.

2. This line refers to the fact that the patriotic students all over the country went
to the Nanking Kuomintang government to appeal to the KMT authorities for
resisting the Japanese aggression.

3. Yueh Fei was a famous general of the Sung dynasty who resisted the Tartars.
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4. Chin Kuei was an evil minister who murdered Yueh Fei and had peace talks
with the Tartars.
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A Naking Ballad

December 25, 1931

All bigwigs! swear in before Sun Yat-sen’s Tomb,
While robbers? are passing themselves off as saints.
They stand in silent tribute for ten minutes?,

In fact for the art of boxing* each racks his brains!

Translator’s notes:

This is a political satire written in the new style. Lu Hsun wrote this
poem to satirize the ugly features of the Kuomintang Party bosses. In
this poem Lu Hsun artfully displays his wits of humour and sarcasm.

1. "Bigwigs” here refer to the Kuomintang chieftains such as Chiang Kai-shek,
Wang Ching-wei, Lin Sen and Sun Keh, son of Dr. Sun Yat-sen, etc. ‘‘Swear
in' here refers to the fact: In October 1931, Chiang Kai-shek was forced to
resign from presidency. Lin Sen was then made the new president. They
decided to swear in before Sun Yat-sen's mausoleum in the suburbs of
Nanking.

2. “Robbers’’ here refer to the Kuomintang bosses who fleeced the Chinese
toiling masses just like robbers.

3. This line refers to the Kuomintang’s routine service of having three minutes’
silence for the late Dr. Sun Yat-sen, founder of the Kuomintang Party, at the
beginning of each meeting to show their loyalty to Sun Yat-sen. Here ten
minutes is an exaggeration to satirize the hypocracy of the Kuomintang Party
bosses.

4. “Art of boxing' here is a sarcastic remark, suggesting that each of the
Kuomintang bosses was trying hard to find out ways and means to topple
down his opponents even when he stood in silent tribute before Sun Yat-sen’s
Tomb.
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Appendix






Chinese Originals of the Poems

Inscription on My Photo

B /MR
—HO=%

REeXTdkHER, AHWEREHE,
FRREETE, KUK L#F iR,

An Elegy on Fan Ai-nung

REE=%
—h—=—%+tH_-+=—H

REBAEE, RFLE Ko
mELE, AREGH,
HRKEE, AFIEES .
REZAR, BRRKESH!

BEEMNZE, $5ER S,
MR F X, hBECES.
HERZE, RREKK,
BIARA, TR ?
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EERY ¢, EENMEA
AERET, HBERL,
WA RASE, NELHES .
BAZHA, KEEZL!

To Uchiyama

M SR L)
—h=—4¥=H

HHE LA, B8 0p:
RiRFRY, RUAEH
—RARRE, FRAHS,
RWMXTH, B

In Memory of the Forgotten

T &
—h=—F=A

RFRkE LA, 2RRGERAL,
B ERMBESE, RAETOKER,
RAEE K R, BEIIA RN
HDERELETR, AXBKBEK,

To Mr. O.E. Going Back to Japan
with Orchids
XO. E. B#=1HE
—h=—%—"A+=—H
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WREATEAE, BELERFEC
Eff TR &R, HEWBAA%.

To a Japanese Dramatic Critic.
g B A< KA
—NW=—%=HH%H

BITIR AL, REEAKFA,
LEERDHE, WHHT RHM,

Song of the Hsiang Spirit

R K
—N=—%Z=ZA%H

FEAAKEZ MR, 4 EHAKEAER
MR ARBAK, KEetARY T
BERERPR, FEEELL Fo
HEBEATH, KFAZEK

An Untitled Poemn

T &
—h=—%=HAFHH
AHSHH, KRXFIKRE
LEERSE, 7#HBEE,
TLIERT, PREMS
R — i, HH AR,
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Two Untitled Poems
b (oY 2 = ]
—hL=—4/XA+mA

AT BREET, RXHEIZHE,
AREFKEY, FXRLEA0H,

W B, RRMERMR
FREREATTR, EILIIXLR B

Seeing Mr. Hiloshi Masuda off to Japan
XIWHPEIIFJE
—h=—%+TAZ=H

KEEZVOLH, Hrtpt B,
W EHETE, CHERMIZ LS,

An Untitled Poem
X &
—A=—#F—A=+Z=A

MK PRAEE, RREAMLEFL,
RiEEHFKRA, BEEREEH,
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An Impromptu Poem
B B
— == =A=+—H
XEWEHMAZ, BEATELE,
FriRZ A&, RZKFFREH,

To Peng-tse
N 3 T
—N=EZ#®Z=A=+—H
EHCWEEE, ZERERE,
A EFEXF, kERFRELRA,

Written after the January 28 Incident
——NHREE
—R==ttA+—H

RZYSAEE, EHFRARR .
HAEFE L, BALERFEZ .

In Mockery of Myself

=

—h="%+A+_H
EReERMK, KHHHTHK,
WIBE R AT, RHAAEEZ PR,
W AT R, MEHAETFH.
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Rt/ K%, ERLESENK

Four Satiric Poems on Some Professors

AR KB

fFEF B, LRTEDT,
RS, MY Pl
(—h==F+=A=+NIH)

THELE, RAGHA,
B BTk, BB FHE.
(—h==F+=A=+NA)

ERAXF, ks R,
BHRER, FEHET.
(—h==#)

i
BABNK, NEZHR,
BRERG, TREMR,
(—h=E=%F)

What | Have Heard

Br M
—Nh="%+—"A=+—H
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PITREH X, Fx&KFEHE,
BNWMEELT, #FFHREFR,

Reply to a Friend'’s Irony
BEIH
—REZFE+ A=+
EEALEER, BTHATLR,
wmEXRERE, BRI RE

Two Untitled Poemns
JoR —H
—h=—F+"_HA=+—H

wEBNY L, ERBBR L&
SEMERMREK, LREBARARK.

Bl R, BEABE K
KinH B WAR, BDITRIZFH,

An Untitled Poern
T B
—hE=F+=A=+—H
FREAZRER G, BEELR KR
EHAAATH, REBBXFE,
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New Year's Day, 1933
B i 2y =
—R==4E—8 =+
ZHFPRE, TERHXTR,
RS wHERF, TREEXH &,

To a Japanese Painter
W i) I
—h==4—A_+7"H

RE BT TH#E, FEEXEH R
RZEBXHEE, AHKxEKEL,

Students and Jade Buddha
FEAEMEH
—n==%—B=+A
REZRE, £ 25F1E,
kXILEKRKT, BTFEPE,
WHIEZE? FE R BH:
it EEH, FEH—X%K.

Mourning the Fate of College Students
BRELE
N==F—HA=+—H
BA BB XE, hiELR XK.
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Xf—%FEER, #RTHRLAA
TEWRA3E, BREEAFL,
B ¥tk fatdn, WEssm ERAR,

Inscription on “Battle Cries”
B (PP )
—N==4#=8=H
FXEXH, it #H,
BRTHE, ZEKLEF,

Inscription on “Wandering”
= (i)
—N==%=A—H
REH X, FREKG
FlFEIR—F, HEMBHTE

A Lament for Yang Chuan

teim e
— A== AR =+—H

EARBOEN, RFEEFEZ,
MYERIET, XAFRREL.
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An Inscription for San Yi Pagoda
B =B
—h==4FXA—=+—H

=XHE, PR EENJL= I i 2> B,

TEHA&, RARZ,

FEEFAT, BHAFEHRM
BERCEKRE, AEBHESHEN.
HESREMEE, R ERRR
BR#EIAHE, AE—LRKEM,

VAT F LRI BERZM, FAFZ
&, M. UL, HBuEfvk, A —,

HMERe —NW==F"H=+—HHAIHIC,

An Untitled Poem
T B
— A ==4AZ+HNAH

HHE T, WPEHAR,
RBRRY, ZHEHALL

Two Poems for a Japanese Friend
wmA—H
—RAE=FAAZ+—H

L ERE, FATRNEIES,
BRIFARTR, BRI,
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REmzEEE, RERKENE,
REmBIAREE, BEREEHAF,

An Untitled Poem
I A
—A==F+—A=+tH
— A FARZMR, LB AR E,
AELRAX S, KT EETE,

Advise Yuh Ta-fu Not to Move
His Family to Hangchow

BEL ARk 3 B 5 A
—hE=F+—A=+A
KIEREMWAE, BHAMETT T,
FA B A A, /N LA A
SORABMEES, HiERA R,
R RHT R, RKEHRIT

An Untitled Poem
J &
—R=E=F+"A=+H

WAFEF, At
R HE, A RKH.
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Written Jokingly after Reading

the Fabricated News about

My Suffering from “Meningitis”
i B R IAE
—hWL=MFE=H+7<H

BEEFHE A, THMER LN
HAMA#ERE, TWEm%kwk,

An Untitled Poem

T &
—NWEmFEEA=+A

ARETMERK, HARBIBER,
NFEEEF, TREATRE .

Thoughts on an Autumn Night

KA
—AZEWE LA Z+AA

GEREERTOL, MRADEZS
PHEAHZTEE, AAWHEXBR .
(T RES RET Hh, REETLUAB
PRG DGR E, RKEEE K

To Hsu Kuang-ping
An Inscription on “Chieh Tzu-yuan’s Guide to
Traditional Chinese Paintings Vol. I1I”
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B GrFREEE) =%
B4
~AEMFE+ZANR

THEHFIARA, UKBEFTR
BB B AR, P HE R,

An Impromptu Poem Composed at
Late Autumn

ZAF R IKIBAE
—A=HEE+H

BlEtkAEXRT, #HEFRLEN,
LEEERER, 2RFFETE
EPREFRFHR, BRAETHRE,
RFRAGRER, £FEFERT,

Why | Lost My Love
AR
— U BT iF
—hAZmE+A =8

KEFEELE;
BEFHLAH,
{3k & B 754 o
FARK BY D
B4 BLE,
AW ER R,
Fr(T& S EH O o
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K BT A I
BEF AR,
sk 2 EBIEHF,

- N E A E AT
Bt KEEF
N TEK,
F o e ER Ak

W B & A IR
B & FHFTKE,
F AL ERES
EABEERE;
El#fta: RiFH,
MBI TR,
THo (e ERM LR

KT EEFRK,
REFHe RARE,
EXTIEEAR
EAMEHRN
B4 Fk s,

N4 )
e g — b E £,

Inscription on “Nothing More”

(TIE4K) BmEF
RYEFHXBNTHE LK S,
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KWK AHFRETE

BT, mET;

Bl 18 2 48,

AR, RKT#,.
REKAH "R WL,

#ORRT BB CCRETREZENT 8,
ﬁ%?«ﬁ/\’ﬁ ‘ME” me!

U EMNEE, BRE—NLZAFETATUEE, RT
AREE ARE AL MR, BIEREH), BMIE@EBOREN
— N EF RSB RBEF

—hLEAFE+A=+H, BRE&LIZIE,

Song of the Good Sort

AR PEAK
—A=—F+=A+—H

B ERF AL, kL BREE,

kAZEBA R, ERITRAZER

BHREBHXK SR, WRBECERH,

XWRHEE R, KWWZFRHF
MEFTXALH, HEFFTRAR,

X7 AR, BFEFE R A

X F A, Koy LiER,

6 R i AR E CEFR,

B IR AR 4k,

AKMZHRE,

ATRE-EXREHE,
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A Naking Ballad
A RRIE
—hA=—F+=A=+EH

ARXEBR, BEEES,
wRTH®, BO8EL,
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1. Preliminary Comments on Lu Hsun's Poems in the Classical Style by
Ni Mo-yen, the People’s Publishing House, Shanghai, September
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2. Notes on Lu Hsun's Poems by Chou Cheng-fu, the People’s
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3. Reference Notes on Lu Hsun's Poems in the Classical Style by Chang
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4. Manuscripts of Lu Hsun's Poems by the Cultural Relics Press,
Peking, 1976

5. Pamphlet concerning Lu Hsun’s Poems by the Museum of Lu Hsun
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6. Selected Works of Lu Hsun (in four volumes) by the Foreign
Languages Press, Peking, 1965
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